BY DOUGLAS MacLEAN

SEVEN WESTERN
CANADIAN ARTISTS
ARE LEADING

A RESURGENCE IN
ABSTRACT IDEAS

\s 2 student at the Ontagio College of Am in the mid-1970%, 1 prodeced some insonative abstract work with 2 floce pol

isher as mv hrush. At that tine, however, the phrase on evervone s lins was, “minting is dead™ So | moved on to
' ! t

video work

I mention this peimandy bocause, of course, painting never died — although it cenainly had its wps and downs dur-

ing the past theee decades. Travelling across the country hitely, I've been surpeised by how alive: painting is. In particu-
lar, 1 am excited by the bold, new face of pure abstraction

Seven Western Canadian artists who have recently caught my attention — [ think they repecsent abstract an's o
sem vithty and expenmentation — are Saskatoon antists Mare Laneco and Jonathan Formest; Medicoe Hars ¢ lav Ellis
John Eisher and Mark Mulla in Calgary; Boyun Ryley in Vemon and Camrase Ducote in Vancouver.

Lannoo, Foerest and Ells were featured i Spedl 2 2005 exbebaion @ the Mendel At Gallery in Saskalocn showeas-
ing 12 paimters who are exploring abstraction by fxusing on new concepts and practices

John Eiskr and Mark Mullin in Calgary repecsent abstraction’s new face. Eisler's paintings emphasiee sensaticos of
our high-speed society, with its signal overboad of high-speed internet, fast cars anxd music downloads. Mullin, w ho pre

seered 3 major exhibition of new work 2 Calgary's Paol Kuhn Gallery i Masch 2006, plays with fluctuaring diagram-

matic chements combined with solid forms. His complex paintings, constructed on fivedinch-deep stretchers, are sl
Lanecusly energetic and medeative

The tao British Columbsans who | think fall into the category of new abstract antists — Bryan Ryley and Camrose
Ducote = both show infloences of older abstract painters in their approadh. 1 see this & a positive; in abstraction, it &
wvery bard to say somsething & “brand new.” i we can find references to other antists and okder works of an, does that
make any of ther paintings kess ariginal?

Not i mv view, Influences ane there foe the taking, and sucoessful amists realize the benefits. Jonathan Forrest has

seen the wark of Saskanchewan amisss Willam Perebrdoll and Robert Christie Aosrish, wane and yet survive. Certainly

Foerest's devotion to colour explosation owes a debt to their influence, Possibly we can cosnect Chiy Ellis’s embedded
pigments (o paistings by Larry Poces and Julkes Olitski, and maybe his thick plastic foems to Edmooton painter Graham
Peacock

Why showdd any of that information Yessen our admiration for the endeavours of todiy’s artists? [estead, | think &

exrends painting's concepes and opens the doces lor new s Continued oy page 45
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John Eisler: Strobe #2

2004, ofl oo pana!

35*'x235

John Esler is a 17
graduate of the Alberea
Callege of At & Design
andl winner of that year's
Board of Governar's
award for excellence. With
the exoeption of one
group show in Toeonio,
Calgarians and vis#tors 10
that city are the only coes
who have had oppoectuni
ties 10 view Eiskr's pains
ings in a gallery seming In
2 review of his woek pub-
lished in the Winter 204
tssue of Camadian An
Geeg Elgstrand calls Esder
2 visual D)," sugpesting
he s “the imedocutor, and
ot st the trasskator, of

the digital visual fow.”
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Mark Mullin: Absovption Retes 2006,

of o0 caneds, 72 x 72 x 525

Mark Muallin has established him-
se¥ as a peesence in the Camadian ant
scene in the few short years since
completing his MFA at Concordia Une-
versty in 1999, Ciing the compelling
‘mrrtive engagement” of Calgary-
trased Mullin's imagery in his 2002 Lost
Horizon exhibition ar Anspace in Pe
terbarcugh, Ontario, Maria Brendd
sugpested that, conceptually, the paint-
INES IO e “saence, lm'l’.«'ufl‘.
play and magic.” In 2005 Mullin had
solo exhibitions in Vancouver and
Toroeeo, and in 2004 he was a frlist
in the 204 RBC New Caradian Paint-
Ing Competioe. In 2 Geallerses West
web review focused on hils March 2006
A Sudden Changy i Presswere exhiby-
tion at Paul Kuhn Gallery in Calgary.
Kay Bums notod Mullin’s “fascnation
with the diagrams wed w0 explicate
mathemsatics and physics — and the
notion that such complexky can be

simplilied ino lines, crdes and graphs.”

Cameose Docole's
subtle yet complex
mixed media waorks ar-
test to the Vancouver
artist’s moditative ap-
pecach 1o her hyened
and reductive prodex
tion methods. “The
physical process by
which | create each
plece fnvolves that of
wansfoemation, which
% the theme [ am at
temgling (o acklness
subjectively,” she ex-
plains abons her Splir
tnptych series shown
at Arelier Gallery i
Vancowver in March
206, Onginally 2 tex-
te artist — her sculp-
weral gauze constric-
Bons were in the pres-

igions Lausanne intermational biennial in 1985 — Duccee bongs 2 weaver's Camwose Ducate
arention 10 detail to her work, Unlike most ansts who tithe their peces, Untitied 05-33, 2005,
she merely numbers each anwark, kenving the interpreation doce open mized mecka on pane,
10 viewers, 21" x 3%
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Chy Ellis devoted the first two decades of his

antistic practice 10 brge-scale steed soulpeare. In the
& ]

- 1990, Solkoaing 2 vear in France, he began

wocking with moulded acrylic and urcthane, *1 made

) dectsion 1o make suse that 1 was doing woek that
guaranteed | was taking off the brakes,” he saxd in
an October 2005 imerview with Edmonton a1 <nik
Gilbert Bouchard. “As an antist, vou canl st dups-
cate the cutting-edge wark or wark i the sage of
people who came before you. You have to peocduce
work that Is @ sync with your own Gme.” A sxjor

accomplishment in Elis's extensave exhibition fec od
wats 2 multipand installation and video progection

recently foe thwe opening of the pew Esplanade A

Gallerv in his home 1own of Medicine Hat

Clay Ellis: Pastmarks - Barrhead, 2

acnvic and urethase, 48" x 48°
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Mare Lannoo Tremalo #7, 2005,

acrylic on paned, 24" x 24°

Marie Lassoo lives o the
d

Rogers, one of Canachr’s most no-

dened for Otto

oon B

tble abstract amists and
Lar

ty of Sskatchewan. ARer success

unOng

NoO's INSINACIONs at the Universi

fully explor

figueaive painting in
the 1990, she retumed o abstrac-

tion with the goal of ansy

Ting 4

number of questions, including how
to put the human presence into a

manhn

o 0 that it s vishie bt in

visible as well. Lannoo hopes view
crs will *realeee she is pliving wih
their perception of painting as

much & their understancding

resentation,” Mare Ledoc wrikes in
a feature anacke in the Fall'Winter
2004 ssue of Artichole. “Pocring

w0 her work, one is drawn o dis-

cover the underiving forms caly t

be pulled back agam by the meroe-

like reflection of the sclf

sww.galieneswest ca



Jonattun Fomrest moved 1o

Cirada from Bdinburgh, Sccthind, in
1977. He participated in the Emma
Lake Arist's Workshops in 1985 and
1985 a5 wdll as in 1991, the same
vear he carned an MFA from the

University of Saskaichewan. His geo

metnc compositions fave mainh
wen exhibised in Alberta and
Saskatchewan. In 2005, paintings by
Robent Christie, Williim Perchudoff

and Fomest were featuned in & group

show at AFT galkesy in Loedan, Erg
bnd. When that exhebeion was pre
sented earlier a1 Kenderdine Ant
Gallery In Saskatoon, Sky Glabash,
writing i the Summer 2004 Issue of
Camadsan Art, dabbed Fomres 3
“torchbearer” for post-paisterhy

asinacion

Jonathan Forrest: Prmavy Circuit,

2003, acrylic on camaas, 24° x 32
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Bryan Ryley. Four Camers, Oristano, 2005

acnylic on canvas, 41 x 33

Beyan Ryley has avidly pursued the possibilities of
drawing, painting and colbige throughout the theee
Jecades of his amstic cireer. He primarily exhibits his

atwork in Cagary, within the Okanagan region, and in

New Yoek with other alumni of tha ciy's Pratt Institute
In his anist statemens for Red, White and Rive at
Vincouver’s Elbcst Louis Gallery in 2003, be wries:
“Abstraction makes visible not the fruk of expenence bt
expenence wself, and through s open and suggestive
farm aften poiets 1o the realm of the spiritual bound up
in the physical™ Ryley lives in Vermon and teaches at the

Okanagan University Calkepe
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/
(( ABSTRACT ART IS
GATHERING ENERGY AGAIN 9

Gontinued from page 44

The Cy Twvenhly or Antoni Tapies markings that appear foe me in the
work of Camrose Duccte are really a blessing. Both artists wene brillant in
drawing with paint, 20d if indeed Duccte has kooked at and admired their
woeks, that's great.

How do these seven artists (1 won't be iempeed %0 call them a group)
demanstrine 3 resurgence in abetract ideas? What | see i Joeathan Forest's
stenxilled placement of shibs of ssturated colour is 2 revelation: fresh, cele-
beatory and jovful. F'm Jooking forwand to his exhibition at Vasderkeelic
Gallery i Fdmonton June 24 to July 6.

The haunting colour transparencies creaed by Magie Lannoo, seen @t
Newzones Gallery of Contemporary Art in Calgary three years ago, msade
me want 10 swim o the glossy spaces she created. Her wee of colour re-
flection, especially the cutside edges of her canvases that transmit nuanced
color onto bare white gallery walls, exhibies sensiive and experimeneally
innorasive perceptual ideas. Lasmoo has a show entitled See Nothing, See
Eventhing # the Kendenfine Art Gallery in Saskatoon until july 14,

Clay Ellis. who previously focused on formalis metal sculptuee. now
wocks inventively in moukled polychromatic acrylic and urethane, creating
tibe-Hike volumes of thick, alluring colour tat sometimes appear contained
in a frame and ane wall-mounied, and cocasionally are disphiyed as double-
sided frocstanding souipeures. Each hus an elegance that cae would not
thirk possible in a plistic medium. His Fars fazz series cambined the oy
of music-uaking with the freedom of gainting, and his Postcand sencs,
shoam at Vandereclie Galksy in November 2005, mchided many sincerely
beautiful works.

The gestural enengies of John Eisker's paintings catch e up in their
momentum and speed me aloog, offering just encugh line-breaks to pause
and enjoy the riot of cokour screaming across the smooth sueface of his
work. Mark Mullin's off-beat colour palette, and his mixtures of hard and
soft paint surfaces that challenge with a pesh-pull wegency, are simdarly
Tard to resist.

When | fint saw Bryan Ryley's ke “cross™ paintings in his Four Cor-
sevs show 3t Paul Kuhn Gallery in the fall of 2005, my art memary drew
references 10 Quebes painter Jean McEwen. Whike McEwen worked with
cruss Sormats i the 1960s, | am intrigued by Rykey's cusrent pursuil of the
cross as “foms subject.” There & 2 refreshing newness abost his striated
bees and flat, overhid colour

The appeal af Cameose Docote’s paimtings bes i the quality of her
drawing — an etching-like intimacy successfully translated 10 Rarpe foemuats
— and in her suted surfaces pusctuated with shots of pure coloue Ducote’s
latest paintings, active and aesthetic triptychs exhibied in Sphr 2t Vancou-
ver's Melier Galkery during March 2006, remind me of an from the past.

Sunfan;uudxscmwmmdmiwirdm:wcommmmﬁx
e and other ways abstract at is gathering energy again. Pve akso been ene
couraged to revisk abstract an’s histoey, sedeaming s successes and faibuees.

Beth of these endeavours are part of 2 liner rassessment of paisting in
Mwﬁ‘h’sptdmmx:hodlﬁng.lnmym.pu'!hglmnaaiy
survived, it i becoming even more alive in Westem Canada's steeract 3. 8

Douglas MacLean of Canadian Art Gallery is an art advisor and private dealer.
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